
Exposition 
du 1er juillet 
au 15 novembre 2021

7 sculptures dont 6 monumentales et le Pop Shop Tokyo qui est une expérience 
immersive dans une œuvre originale de l’artiste… Voilà ce que la ville de Saint-Tropez 
et la Galerie Enrico Navarra vous proposent de voir et de vivre lors de cette exposition.

Cet évènement d’une qualité exceptionnelle a reçu l’aval bienveillant des représentants 
de la Fondation Keith Haring et la plupart des œuvres réunies proviennent de collections 
privées ou de galeries internationales.
Si toutes les sculptures ont déjà été exposées, l’opportunité de les admirer dans un tel 
contexte rendra votre parcours et leur appréciation incomparables autant qu’inédits. 

Un catalogue de l’exposition sera édité spécialement pour l’occasion par la Galerie 
Enrico Navarra avec le concours des Éditions Sébastien Moreu. Des textes de Doriano 
Navarra, Lio Malca ou encore Tony Shafrazi vous feront entrer dans l’univers de Haring. 
Puis au détour du catalogue des œuvres in-situ, des photographies de leur environnement 
estival, la Citadelle et ses collections, des images iconiques de cette Cité certainement 
plus authentique que désormais célèbre, sa nature insolente parsemées de citations de 
l’artiste, de critiques ou d’amis à propos de son œuvre et d’autres encore de personnalités 
marquantes de Saint-Tropez évoquant le petit port de pêche… ainsi Maupassant, Gréco, 
Sagan, Bardot ou encore les Pink Floyd accueilleront la danse rythmée et colorée des 
œuvres de l’américain. 

Un peu d’été, un peu d’amour, du soleil et la mer étale, la musique et l’art, et c’est le 
souvenir des mois du long hiver que nous avons tous vécu qui déjà s’efface. 

Communiqué de presse

KEITH HARING 
À LA CITADELLE DE 

SAINT-TROPEZ

Pour tout renseignement : Sébastien Moreu +33 (0)6 22 17 90 90 / presse@enriconavarra.com

KEITH HARING 
À LA CITADELLE DE 

SAINT-TROPEZ

75, rue du Faubourg Saint-Honoré — 75008 Paris
+33 (0)1 45 61 91 91

presse@enriconavarra.com



Plan de l’exposition

Informations pratiques
Citadelle de Saint-Tropez
+33 (0)4 94 55 90 30
citadelle@ville-sainttropez.fr
1 Montée de la Citadelle — 83990 Saint-Tropez
Tous les jours de 10h00 à 17h30  
Fermée le 11 novembre
PLEIN TARIF : 4€
 -12 ans et ICOM : gratuit
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Brigitte Bardot And Gunther Sachs
Brigitte Bardot And Gunther Sachs in Saint-Tropez in August 1962. 
(Photo by Reporters Associes /Gamma-Rapho via Getty Images)

1981
• Drawings by Keith Haring. Appearences 
Press

1982
• Agitated Figures: The New Emotionalism. 
Hallwalls, Buffalo

1984
• Blinderman, Barry. Contemporary 
Perspectives. Bucknell University, Lewisberg
• Freeman, Phyllis, Eric Himmel, Edith Pavese, 
Anne Yarowsky, Abrams. New Art, New York
• Hagenberg, Roland. Untitled 84. Introduction 
by Robert Pincus-Witten, Pelham Press, New 
York
• Hager, Steven. Hip Hop: The Illustrated 
History of Break Dancing, Rap Music and 
Graffiti. St Martin’s Press, New York
• Lee, Marshall. Art at Work: The Chase 
Manhattan Collection. E.P Dutton / 
International Archive of Art, New York
• Art in Transit: Subway Drawings by Keith 
Haring. Photographs by Tseng Kwong Chi. 
Introduction by Henri Geldzalher. Harmony 
Books, New York

1985
• Belsito, Peter. Notes from the Pop Underground. 
The Last Gasp of San Francisco, Berkeley
• Beyond the Canvas: Artists of Seventies 
and Eighties. Introduction by Leo Castelli. 
Photographs by Gian Franco Gorgoni. Rizzoli 
International Publications, New York
• Lee, Marshall. Art at Work: The Chase 
Manhattan Collection. New York
• Warhol, Andy. America. Harper and Row 
Publishers, New York

1986 
• Gysin, Brion. Fault Lines. Editions Shellman, 
Munich and New York
• Hager, Steven. Art After Midnight: The East 
Village Scene. St Martin’s Press, New York
• Marshall, Richard, and Robert Mapplethorpe. 
50 New York Artists. Chronicle Books, San 
Francisco
• Palau, Silvio Marinez. Made in the USA: 
Estudio en Naturalezas Muertas. Design by 
Keith Haring. Ediciones del Norte, Hanover
• Geldzahler, Henry. Keith Haring, Art in 
Transit (Japanese edition). Kawade Shobo 
Shinsha, Tokyo
• Input / Output, Time-Life Books, Alexandria

1987
• Heller, André, Hilde Spiel, Luna-Luna, 
Wilhelm Heyne, Munich
• Burroughs. William S. Keith Haring. 
Apocalypse. George Mulder Fine Arts, New York
• Rosenblum, Robert. The Dog in Art from 
Rococo to Post-Modernism. Harry N. Abrams, 
New York

1989
• Haring, Keith. Eight Ball. Kyoto Shoin 
International Co., Kyoto
• Jones, Bill T. Body against body: The Dance 
and Other Collaborations of Bill T. Jones and 
Arnie Zane. Barrytown, Station Hill Press

1990
• Freeman, Phyllis. New Art. Harry N. Abrams, 
New York
• Galloway, David. Keith Haring, 1983. Galerie 
de Poche, Paris
• Haring, Keith. Against All Odds. Bebert 
Publishing House, Rotterdam; with Mr and Mrs 
Donald Rubell, New York

1991
• Gruen, John. Keith Haring: The Authorized 
Biography. New York, Simon & Schuster, 
New York
• Meller, Susan and Joost Elffers, Textile Designs: 
Two Hundred Years of European and American 
Patterns of Printed Fabrics, Abrams, New York
• Updike, John. The Art of Mickey Mouse. Disney 
Publications, Los Angeles
• Watari, Etsuko. I Love Art. Watari-Um Museum, 
Tokyo
• Echt Falsch. Mondadori, Milan
• Les Couleurs d’Argent. Musée de la Poste, Paris

1992
• Aletti. Vince, Barry Blinderman, William S. 
Burroughs, Timothy Leary, Maarten van de Gutte, 
Keith Haring, Future Primeval. Monograph 
accompanying the exhibition catalogue. 
University Galleries, Normal
• Blinderman, Barry, Burroughs, William, S. Keith 
Haring. New York, Abbeville Press. (Reprint of 
Illinois State University Art Galleries 
• Celant, Germano. Keith Haring. Prestel, Munich

1993
• Littmann, Klaus and Werner Jehle. Keith Haring, 
Complete Editions on Paper, 1982-1990. Cantz 
Publishing, Stuttgart

1997
• Désirée la Valette. Keith Haring: I Wish I Didn’t 
Have to Sleep (Adventures in Art series). Prestel 
Verlag, Munich
• Haring, Keith. Keith Haring Tagebücher. 
Frankfurt
• Keith Haring: Editions on paper, 1982-1990. Das 
druckgraphische Werk. Galerie der Stadt Stuttgart, 
Ostfildern-Ruit
• Hockney, David, Robert Farris Thompson. Keith 
Haring Journals. Penguin USA, New York

1998
• BIG. Hyperion Books for Children, New York
• Die Bibel des 20. Jahrhunderts, Pattloch Verlag 
und Weltbild Verlag, GmbH, Augsburg
• TEN. Hyperion Books for Children, New York

1999
• DANCE. Bulfinch Press, New York
• LOVE. Bulfinch Press, New York

2000 
• BABIES. New York
• DOGS. New York 
• Keith Haring, Art e Dossier. Renato Barilli, 
Giunti, Florence

2001
• Keith Haring Diarios. Galaxia Gutenberg, 
Barcelona
• Keith Haring Diari. Mondadori Editori, Milan

2003
• Calabrese, Omar, Roberto Cecchi and Piergiorgio 
Castellani. Keith Haring in Pisa – Chronicle of a 
Mural. Photographs by Antonio Bardelli, Cippi 
Pitschen. Edizione ETS, Pisa

2004
• Kolossa, Alexandra. Keith Haring. Taschen, 
Cologne

2007 
• Gruen, John. Keith Haring: La Biografia. Baldini 
Castoldi Dalai Editore, Milan
• Il Grande Libro delle Piccole Cose (Nina’s Book of 
Little Things). Mondadori, Milan

Germano Celant. Keith Haring.
Prestel. Verlag, Munich, 1992

Alexandra Kolossa, Keith Haring, Taschen,
Cologne, 2004

John Gruen. Keith Haring: The Authorized 
Biography. Fireside, New York, 1991

Gianni Mercurio; Julia Gruen, The Keith Haring Show,
Skira, Milano, 2005

Gianni Mercurio, Keith Haring,
Skira, Milano, 2008

Jeffrey Deitch; Suzanne Geiss; Julia Gruen, Keith 
Haring, Rizzoli, New York, 2008
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Visuels disponibles

Sans titre, 1989
Acier peint 
411,5 x 322,6 x 3,8 cm

Œuvres : © Keith Haring Foundation, 2021
Photographies : © Simon Schwyzer, Courtesy Éditions Sébastien Moreu, Paris 2021	

Sans titre (Headstand), 1987-1988
Acier peint 
700 x 300 x 300 cm

Sans titre  
(Head Through Belly), 1987
Acier peint 
750 x 640 x 630 cm

Sans titre 
(Blue Curling Figure), 1985
Acier peint 
205 x 343 x 225 cm
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Sans titre (S-Man), 1987
Acier peint
370,8 x 218,4 x 226,1 cm
Édition sur 3

Pop Shop Tokyo, 1988
Technique mixte sur bois, plâtre et acier
236 x 1200 x 496 cm

Visuels disponibles

Œuvres : © Keith Haring Foundation, 2021
Photographies : © Simon Schwyzer, Courtesy Éditions Sébastien Moreu, Paris 2021	

Pop Shop Tokyo, 1988
Intérieur
Technique mixte sur bois, plâtre et acier
236 x 1200 x 496 cm

Sans titre (Yellow Arching Figure), 1985
Acier peint
189 x 528 x 307 cm
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Yoshitomo Nara 
23 août - 22 Novembre 

Artiste japonais, Yoshitomo Nara présente sa deuxième exposition majeure en France, et sa première depuis 
plus de quinze ans. Il est internationalement connu pour ses peintures, sculptures et dessins de portrait. Alors 
que son imagerie prend racine dans la culture japonaise populaire, l’approche de Nara révèle une connexion 
profonde avec le processus de fabrication. Ses peintures sont des expressions de couleurs qui donne vie à des 
images audacieuses, ses sculptures portent les traces de ses doigts, et ses dessins capturent la spontanéité de 
ses pensées quotidiennes.

A message from the artist
Okay then, let me write a bit about drawing.

Looking back to when I was little, I recall myself preferring to draw with a single pencil. I think I was able to draw 
whatever I wanted with a pencil. Maybe all children are like that. It didn’t matter where I drew. I did it during classes, 
on the side of a street on my way home from school, and of course at home. Drawing, for me, was different from other 
things like watercolor we were made to paint at school in that I drew things I thought of or wanted to say as though 
I were putting them in words or letters. Sometimes I did add some words as well, but they weren’t exactly what you’d 
call a picture diary, either. In any case, for me, these turned out to be the point of origin for my drawing, the practice 
that I continue to this day.

In this show, I am going to survey the panoramic view of my past thirty years, from when I was a student up to the 
present, contemplating the relationship between drawing and myself, or how I have been getting along with it over 
time. There are pieces that capture my feelings and thoughts at a given time or momentary ideas I’ve had. Some are 
accumulations of drawings accompanied by words, and others are simply traces of my hand’s motion holding a pen-
cil. These drawings are done with a pencil or a ball point pen that happened to be there in that moment, in varying 
techniques, as casually as breathing itself.

This is a little, no, quite a bit different from the modes of expressions you learn at art schools; it’s an artistic expression 
that is an extension of what I have been doing since childhood. Perhaps I wasn’t able to adequately express myself in 
words. But no, these drawings are filled with smug confidence that a drawing can better convey my feelings than any 
words can. This exhibition presents such drawings made in the span of thirty years.

What kind of place will I end up occupying in art history, I wonder? Perhaps I may leave no mark in history, or maybe 
my drawings are what I create somewhere removed from such concerns. They are so matter-of-factly private yet at 
times they unflappably capture what I had intended to. 

Yes, that is it. I have been drawing as though I were breathing. Or taking notes. Or thinking. That’s been my past 
thirty years. And I assume I will continue to do the same on the thirty-first year, thirty-second year, and so forth… yet 
actually, I also feel that perhaps I am walking, taking photos, or writing increasingly more than drawing these days. 
That’s why this exhibition, which exposes my thirty years’ worth of sighs and forces me to acknowledge them myself, 
is extremely meaningful.

Whether it’s a sigh or a gasp, a scream, or a yawn, I think I’ll greet my various selves in these drawings as though en-
countering them on a time machine.

“Been a while, my frozen feelings! But I’m not defrosting you guys! I’m just going to keep adding to your buddies!”
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Daria Darmaniyan | Daria@suttonpr.com | +44 (0) 20 7183 3577

Château la Coste Contact
Marie Rozet  | marie.rozet@chateau-la-coste.com | +33 (0)4 42 61 92 92

Practical Information
Yoshitomo Nara 

23 Août - 22 Novembre
Ouvert tous les jours de 12h à 17h
www.chateau-la-coste.com 
@Chateaulacoste @michinara3
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